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Abstract:

The purpose of the present study is to analyze the digital aesthetics in the visual creativity of
children from Generation Alpha and to identify elements reflecting the influence of digital culture on
their aesthetic perception. The methodology involves a qualitative analysis of drawings by preschool-
aged children using a visual analytical approach focused on digital interfaces, geometric shapes, and
technological references. The results indicate a trend toward integrating digital elements into traditional
children’s drawings: social media interfaces with functional buttons, stylized human figures modeled
after pixelated games, and a hybrid combination of digital and natural elements. A new visual literacy
is observed, encompassing an understanding of symbols such as like/dislike buttons, reinterpretations
of electronic devices, and simplified geometric structuring. The discussion emphasizes the need to
rethink aesthetic education in the digital era through the pedagogical integration of emerging visual
languages.
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BbBEOEHUE

[Hec neparorvkata e uanpaBeHa npeg HeobxoauMOCTTa Aa pevHTepnpeTupa
obpasoBaTenHuUTe NOAXoaAn KbM MokoneHne Andga, popmMmpallo naeHTUYHoCTTa Cu B
NepMaHeHTHO B3auMOOEeNCTBME C OUrnTanHu TEXHOSIOMMKW, KaKTO HUKOe [pyro
nokosieHne pocera. YyBCTBUTENEHO € HECLOTBETCTBMETO MexXay YTUnnanpaHuTe
MEeTOLOMNOMMYHM paMKK, Cb3dafeHW 3a nNpeaxodHu reHepaumm, U MMaHEHTHUTe
NOTPEBHOCTN HA CbBPEMEHHUTE Aeua.

N3cnenBaHeTo aHanuavpa WHTEPUOPU3MPAHETO Ha OUrMTanHU eCcTeTUYeCKU
€NeMeHTM B CMNOHTAHHOTO W300pa3nTenHoO TBOPYECTBO Ha Aeua OT npeayyvvnuiiHa
Bb3pacT, npeacTaBuTenn Ha nokoneHne Anda. EmnupudHute HabnwogeHus
perucTpupar ekctepuopusmpaHe Ha BMU3yanHM KOMMOHEHTM OT eKpaHHaTa urpa
~,ManHkpadT”, MOBUNHN NHTEepdencn Ha cMapTdoHn n TabneTtn, n coumnanHara meamsa
,TUKTOK" B [OETCKUTE PUCYHKKW, OTpassBallo pPeKkoMrnosvpaHe B €CTETUYECKOTO
Bb3MNpUATME HA HOBOTO MOKOJIEHUE.

Llenta Ha TeopeTnyHaTta NocTaHOBKa € Oa aHanuavpa gurutanHara ecteTuka B
AETCKOTO TBOPYECTBO M Ada uaeHTuduumpa enemeHTu, Nnokassally BINAHMETO Ha
aurvtanHata Kyntypa BbpXy €CTeTUYECKOTO Bb3NPUATME Ha nNpeactaBuTeniv oT
nokoneHune Andga. PasbupaHeTo Ha Te3n ABNEHNS € CbLLECTBEHO 3a KOHCTPYMUpPaHe Ha
eceKkTuBHO negarormyecko B3aumopencTeue, npeoaonsBaLlo
MeXAYNnoKOoNeHYecka ariMeHaumMss M acucTupawo nNbIfIHOUEHHa AeTcKa
coumanusaums.

—-90 -



TPETA HALUMOHANHA HAYYHO-NMPAKTUYECKA KOH®EPEHLIUA
“OUTNMTAINTHA TPAHC®OPMALIMA HA OBPA30OBAHUETO —
NPOBJIEMU U PELLEHUA”

N3JTOXEHUE

Mokonenne Anda, obxeBawalwo pgeuata, pogeHn wmexgy 2010-2025 r.,
npeacrasnsiBa Han-mHorobponHaTa gemorpadycka rpyna (npubnuantenHo 2 mununapna
aywmn) B uctopuata [1]. TaxHata OHTOreHesa ce Xxapaktepusvpa C WMaHeHTHa
avrnTanHa uHTerpauus, nopagu Koeto 4yecto 6usart Hapudvanu iPad geua” [2]. Te
AEMOHCTpUpAT MHTYUTMBHA Bpb3Ka C TEXHOMNOrMMTE Ole B HaW-paHHa Bb3pacT.
CneundunyHnTe 0CODEHOCTN Ha TOBa MOKOSIEHWE BKIOYBAT AUrMTANIHO UMHULIMMPAH
OMNMUHIBU3BM N YMEHUA 3a UWHTepuopuanpaHe Ha uHTepdencn Ha cmapT
yCTPOUCTBA B COUMANIHOTO B3aMMmogeucTBue. 3a TsX rpaHuuata mexagy
BUPTYanHUA u ousnyeckns CBAT € pa3MuUTa — Te Bb3npuemar ABETE peariHOCTM KaTo
eanHHo uano [3]. Tabnetute ca HauW-npeanoYMTaHUTe YCTPOMUCTBa cpen
npeacTaBUTENNTE Ha TOBa NOKoneHue, kato okosno 80% rm nanonaeat pegoBHo [4]. [pwu
Aeuata ot nokoneHve Andpa peructpmpame HoBa TpaHcopmauns Ha eCTETUYECKOTO
Bb3npuaTrue. TexHnTe CNoHTaHHU PUCYHKN HE camMO OTpassBaTt peanHarta gousnyvecka
cpega, HO W nokasBaT npeTBopsiBaHe Ha AaurntanHua mm onut [5]. OcobeHo
nokasaTesniHo € MHTepPnpeTUpaHEToO Ha coumnanHo-meaunHn MHTepgencn B OETCKOTO
TBOPYECTBO, BKMOYBALLO (OYHKUMOHANHM €neMeHTU KaTto OYyTOHW 3a XapecBaHe U
cnogensiHe, KOETO CBMAOETENCTBA 3a ABbNIOOKOTO acMMUNMpaHe Ha couuariHuTe
MeauUu B eCTETUYECKOTO Bb3npusaTue Ha aeuara [6].

Te3an HabnwogeHna pgHec nosauraT BbAPOCU Npen negarorMkata  OTHOCHO
pekoMnosnpaHeTo Ha negarorM4eckoTo B3aMmMopencTBUe B AUrMTanHarta epa u
HeoOxoaMMOCTTa OT WHTErpMpaHe Ha HOBOBb3HMKBALWlM BM3yanHM e3vun B
negarormn4ecknTe NpakTuKu.

METOLOONOIMNA

N3cnenBaHeTo aHanm3npa nposiBfieHnsiTa Ha gurntanHaTta ecteTuka B TBOPHECTBO
Ha geua oT nokoneHne Anda. EMIMpnyHnaT matepuan BkoYBa 53 pUCYHKM OT geua
mexay 5-6 rogmHmn (2024-2025), aHanuamMpaHu 4pes Bu3yarHO-aHanUTUYeH noaxon.
PaspaboTteHaTta aBTOpcka MeTOAMKA KaTeropmsanpa AuruTanHuTe enemMeHTn B Tpu
rpynn: TeXHONIONMYHU penpes3eHTauumn (OurMtanHu yCTpOMCTBa), MUKCenuaupaHa
ecteTtuka (BobxHoBeHa oT Minecraft) n counanHo-meanUHN MHTEpcencu (enemeHTu
oT TikTok, YouTube, Instagram).

AHanu3bT nNpoTMHa OT Kartanormsauuvs OO0 unaeHTuduumpaHe Ha enemMeHTu u
CbMOCTaBAHETO WM C OUTUTANHUTE NbPBOUITOYHUUKM. AKUEHTBLT naga BbpXY
CMNOHTaHHUTE TBOPYECKN WU3ABW KaToO aBTEHTUYHW WHOMKATOPUM 3a eCTEeTUYeCKOTO
NHTEpnopusnpaHe.

KnioyoBo  MeTooonorMyHo  npeamsBuKaTesicTBO €  MPEeoCMUCNAHETO  Ha
TPaguUMOHHUTE UWHTEprnpeTaTMBHU pamMku. [lokaTto KOHBEHLUMOHasriHMTe noaxoam
pasrnexpaar reomeTpuM3saumaTa KaTo 3HaK 3a TPEBOXHOCT, HUE S UHTepnpeTupame
KaTo ecTeCcTBEeHa NposiBa Ha NegarorMyecKkoTo B3aMmoaenucTBue C aurvtanHara
cpepa. ToBa geTepMuUHMpPa PEBU3NA HA OANArHOCTUYHUTE KpUTEepun, cbobpaseHa Cbe
CbBPEMEHHUSA COUMNOKYNTYPEH KOHTEKCT, hopMupall, Bb3NpUATUSATA Ha Jeuara.
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PE3YNTATU N AHATIN3

N3o6pasntenHata AenWHOCT € u3HadanHa dopma Ha 4voBelwka ekcnpecus. OT
NaneonMTHUTE PUCYHKU OO0 CbBPEMEHHUTE TEHEepUpaHM C WU3KYCTBEH WHTENEKT
n3obpaxkeHusl, xopaTta nspassisat cCBOMTE MUCIN U BUT ype3 obpasn.

B oHTOreHesata pgeTckata puCyHKa (YHKUMOHMpPA KaTo MOCT Mexay
c¢hopmupallaTa ce getcka nMYHOCT U coumnyma. [Npun nokoneHne Anda 3abensisasame
HOBa TpaHcdopMauus, KbAeToO eCTETMYECKOTO Bb3NUTaHMe Ce pas3BMBa B YCrOBUA Ha
AurmTanHa WMaHEHTHOCT. AHanu3bT Ha BU3yanHaTa npoaykuust Ha pgeua oT
npeayYvMnuuiHa Bb3pacT paskpmBa Tpy OTNIMYMTENHN KaTeropumn — cour. Net.

Ouncneit na Tabner c nkown O')

H3 NOMUMNOXKEHMA

Uurepdeiic Ha coumanHa 8
meaun ¢ 6poi xapecsaHmA

Ectetuka 6)

~Mannkpadr”

—

@ur. 1. lurtanHarta ecteTuka B pUCYHKN Ha rnokoneHne Anda

TexHONOrn4yHoO nspassiBaHe — eKCTepnopunsaunsa Ha AUrnTanHn yCTporucTBa KaTo
3HauYUMM obekTn. PUCYHKNTE OEMOHCTpUpaAT TOMHOCT B Npecbhb3gaBaHeTo Ha TabneTtu n
cMapTdOHM — OT MO3ULUOHUPAHE Ha Kamepu OO0 CTPYKTypupaHe Ha AUCNNEn C
MKOHM Ha npunoxeHus. OcobeHO nokasaTeniHa € cerMeHTauusaTa Ha eKPpaHHOTO
NPOCTPAHCTBO, HanopgobsiBawa MOOUNHM uUHTepdencu. Team penpeseHTaumm
NHOMKMPAT WHTYUTMBHO pasbupaHe Ha QYHKUMOHANHOCTTA Ha AurntanHure
apTtedakTn, MHTepPUOpPU3NpPaHN B KOTHUTUBHUTE CTPYKTYpPU Ha deuata — dour. Ne1 a).

NMukcenusanpaHa ecteTUKa — BrUSHWUE HA reoOMeTpuUsTa OT eKpaHHW Urpu Kato
.Minecraft” Bbpxy petckoTo Bb3npusatTMe. CTunmusauusaTa 4vpe3 ONOKOBU CTPYKTYpuU
N3NCKBA NPEOCMUCIISIHE Ha TPaaULUMOHHUTE UHTepnpeTaunn. [lokaTo KOHcepBaTMBHaTa
(B Han-gobpusi cmucbn) neparormka 6wm acouuupana TakaBa reomeTpusauma c
eMOoUNOoHanHn aeduunTt, CbBPEMEHHUAT KOHTEKCT S MpeacTaBs KaTo aganTUBEH
OTroBOp KbM aKTyanHaTta gurutanHa Kyntypa. KBsagpatHute cunyeTtu oTpasasart He
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MNCUXOJSTIOrMYeckn 0CoBEHOCTH, a KYNTYpHO cneuudmnyeH BusyaneH e3mk Ha JeTCKOTO
negarormyecko B3ammogenctaune — cour. Ne1 6).

CounanHo-meaMnHM wuHTepdencn — WUHTepuopmsaums Ha enemMeHTn oT
coumnanHn meguu. BknousaHeTo Ha BYTOHM 3a xapecBaHe, KOMEHTUpaHe, cnogensHe,
€MOTUKOHN M MHOUKaToOpM 3a NONynspHOCT cBuaeTencTea 3a oopMupaHeTo Ha HOB
TUN Bu3yanHa rpamoTHOCT. VIHTpuryBaly acnekt € Kak Te3n KOMMOHEHTU
dYHKUMOHUPAT KaTo 06eKTU C onpeaerieHa uern, 4EMOHCTPUPanKM Kak geuaTa npeHacaTt
AUrnTanHUTe MOAesniv B HaymMHa cu Ha B3aumogencTene — dour. Ne1 B).

OnucaHuTe U pernctpupaHn SBfeHUs HanaraT NnpeocMUCIiIiHe Ha noaxoauTe
KbM MHTepnpeTtauusaTa Ha AeTcKaTta pUCYHKa. ToBa, koeTo OOMKHOBEHO Ou ce
TbIKyBasno KaTo noteHumnaneH niaukaTop 3a npobnem, BCbLHOCT NOKa3Ba Kak geuaTta
ce coumnanuanpar c gurutandata cpega. lNeparorukata TpsibBa ga npemMuHe OT TbPCEHe
Ha ,NpaBUNHO” U ,fPELHO” KbM pasbupaHe Ha KyNTYPHUSA KOHTEKCT, Npu3HaBanku
BNUSIHWETO Ha AurntanHata ecTeTuka Bbpxy [OEeTCKOTo passutme. B 6Gbaelue
neparornyeckarta Hayka we TpsbBa Aa ctaBa BCce NoO-CUTyaTUBHA, aganTupanku
Ce HenpeKbCHaToO KbM ObpP30 NpoMeHswarta ce peariHocT U cneuudunyHuTe
HY>XAW Ha geuarta OT HOBUTE MOKOJSIEHUA.

OUNCKYCUA U NEOATOM'MYECKU UMIMTTTIMKALUA

AvurntanHo-ecTeTUYeCcKUTe €enemMeHT B TBOPYECTBOTO Ha nokosieHne Arnda
nosaurat BbMPOCKU Npes TpaguumoHHaTa negarormyecka guMarHOCTMKa. YTBbpAeHUTe
METOLOMOMMYEeCKM KOHCTPYKTW, CBbp3BaliM reomeTpusaumsita U  3a0CTpeHuTe
CTPYKTYpPU C eMoLMOHanHa TexecT, ce OKa3BaT HeKOopecrnoHAupally B KOHTEKCTa Ha
CbBpeMeHHaTa Bu3yarnHa Kyntypa. CobllecTByBa Criydanm Ha HECLOTBETCTBUE Mexay
Ha4YnHa, No KOMUTO NO-Bb3PAaCTHUTE yuuTeNn ,BMXOAT AETCKUTE PUCYHKWU, N HAYUHA, NO
KOWTO geuaTa OT Han-HOBOTO MOKOSieHne ce m3pasdasaT. QurutanHuaT CBAT MPOMEHS
Ha4yMHa, NO KOWTO OHELIHWUTE Aeua MUCAAT U TBOpAT. TeopetuuuTe, obyyeHu B
TpagmunoHHaTa obpasoBarefniHa cMcTema, YecTo Bb3npuemar ,IMKcennanpaHnTe” unm
ANrMTanHoO BObXHOBEHM PUCYHKM KaTO HEQOCTATbK, BMECTO KaTO HOpMarneH u BanuaeH
Ha4YMH Ha u3passiBaHe, XapaKTepeH 3a npeacTtaBuTeniu Ha nokoneHune Anda.

Heobxoonm e meTogonormyeckn ,3aBon” B negarormyeckara npaktuka — oT
HOPMAaTUBHO-OLUEHbYHA KbM (PpEeHOMEHOSIOrMYHO-KOHTEKCTyasriHa napagurma. Tosu
npexod He npeanornara HEKPUTUYHO Bb3NpMeMaHe Ha BCUYKM acrekTn Ha gurutanHara
KynTypa, a NnpM3HaBaHe Ha KynTypHO-UCTOpUYeCckn obyCcrioBeHNs xapakTep Ha geTckaTta
ekcnpecusi. CbWHOCTTA € B pa3bupaHeTo Ha chpyHAaMeHTanHaTa pa3fIM4HOCT Ha
NOKONeHnATa, U3UCKBALLA agAanTUBHO Negarormyecko BaammoaencTeme.

EdekTMBHOTO ecTeTndecko BbBb3NUTaAaHME B AuruTanHarta epa npegnonara
KOHCTpyMpaHe Ha HOBWU MoOAESIN, MHTerpupaliyM KakTo Krnacu4veckKute, Taka W
aurntanHute ecrtetndyeckn dopmu. [eparornyeckara oOWHOCT TpsA6Ba Aa
npeoaonee MWHEPLMOHHUA CTPeMeX KbM penpoayumpaHe Ha cobCTBeHUA
oGpasoBaTerieH ONUT 1 Aia Ce aHraxxupa ¢ aBTeHTUYHO ONo3HaBaHe Ha BU3yasiHUA
€3MK Ha CbBpeMeHHUTe aeua.

[MopobeH wmexayreHepaumoHeH pguanor 6wm 6un  edekTMBeH nogxon 3a
npegoTBpaTsiBaHe Ha couuanHaTta anuveHaumst mexay nokosfieHusita. ToBa M3UCKBa
TpaHCcopMaumMa Ha negarormyeckoto Cb3HaHMEe — OT  npeanucaTtesiHo  KbM
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n3cnenoBaTencko, OT HOPMATUBHO KbM pPedneKCMBHO, HACOYEHO KbM MbIHOLEHHA
NHTEpUopU3aLIMa 1 ekcTepropmsanmns B NpoLieca Ha AeTckaTta coumanvaauus.

3AKITIOYEHUE

B cblHOCTTa Ha neparornyeckata MUCUA CTOM He MPOCTO TPaHCMUCUATa Ha
3HaHUSA, YMEHUS U KOMMNETEHTHOCTU, a8 aBTEHTUYHOTO pasbupaHe 1 noakpena Ha AeTeTo
B HerosaTa LSINOCT U YHUKaNHocT. CbBpEMEHHUAT neaaror e npussaH ga 6bae He camo
TpaHcnaTop Ha KyNTypPHU KOAOBE, HO M YyBCTBUTENEH MHTEPNPETaTopP Ha HOBUTE e3M1LK,
ype3 KOUTO rnokoreHne Anda m3passiBa CBOSA BbTPeLUeH CBAT U Bb3nNpuATUa. B Tasu
JenvkaTHa M nbhHa c 6naropoActBo npodecust  Har-3HaYUMUAT MPUHOC €
crnocobHocTTa [fJa BuAUMM OTBbA COOCTBEHMTE napagurMm W Aa  Cb3dadem
NPOCTPaHCTBO, KbAETO AUrMTanHaTa ecTeTuka Hammpa CBOETO NErmTUMHO MSCTO B
XapMOHMYHOTO pa3BuUTME Ha AeTckaTa NMUYHOCT.
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